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Friends of the Library Chairman Stephen S. Mirabella 
passed away this year after a courageous battle with 
cancer. He was an unsurpassed supporter of libraries 
and education. Stephen and his wife, Sigrid, became 
members of the Friends of the Library shortly after 
moving to western Amherst County in 1994. He was 
a true renaissance man who was a sculptor, artist, 
writer, musician, poet and educator.

Stephen Mirabella studied portrait and figure 
modeling in the early 1980s at the New York 
Academy of Art while working as bronze fellow at 
the Sculpture Center. The New York Academy of 

Art commissioned him to create a 185 
lb single-pour bronze interpretation of 
Antoine-Louis Bayre’s Jaguar Devouring 
a Hare (1983) as their gift to Sylvester 
Stallone. Other works of the period 
include the bronze head for Molimbo, 
a bronze bust, Ozymandias, an abstract 
piece, and a video of commuters at the 
Astor Place subway station destroying 
a life-size clay nude, Unsculpting. 
Mirabella was sculpture and video 
curator of the 1984 Ideas of March 
exhibition in NYC.

Stephen Mirabella traded art for 
playing guitar in NYC clubs in the mid- 
to late-1980s. In 1989 he met Sigrid, his 
wife, who prodded him to sculpt again. 
Mirabella modeled the Federation Credit 
collectible coin and the bronze relief, The 
Earth, Only, Endures. Next came Wrath, 
a new bronze sculpture that utilized his 
earlier jaguar studies. In 1994 these two 
bronzes were selected for exhibition in 
the Americas Tower lobby by an open, 
juried competition of the National 
Sculpture Society, along with works by 

Glenna Goodacre, Scott Myers, Harland Weeks, Dan 
Ostermiller and George Gach. Nineteen artists were 
chosen, but Mirabella was asked for two pieces.

Mirabella experimented with burning animal hides 
with a hot iron. The skins puckered into a relief form. 
He called the new art form fire painting. Under the 
name Strong Dog, he was featured annually as guest 
artist of the Pawmanauke Pow-Wow and Arts Festival. 

The Messenger
© Stephen Mirabella

Sudden realization of
Time arrives on a desperate errand.
Do not answer! Do not let it speak!
Race headlong through the house
Past the afternoon, beyond evening
Out the door to the garden night
On the boulevard down the street,
Join the others in flight
Past the shops, past the church,
Past the edge of town
Only then may you pause
Survey the faces gathered ‘round:
Spouse,
Childhood friends,
Relatives,
Forsaken lovers
All of the dispossessed
Refugee
Familiars.
Where to go
How to act
Questions linger
When to leave
What to take
No one stirs a finger.
Back in town
Time
Laughs
With the young
Who barely notice
We have gone:
Busy
Busy
Busy
Seeds
Busy making memories.
Morning arrives
On a desperate errand,
Children,
Don’t let it speak.
Shut your eyes, Stop your ears,
Close the raven’s beak.
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Other exhibitions of fire painting 
were at Nassau County’s Sands Point 
Preserve 1991 Art Forum and at Chelsea 
House in 1992. The Manhasset Public 
Library’s 1992 one-man art show, Fire 
Paintings by Strong Dog, was mounted 
as an alternative to the Christopher 
Columbus Quin-centennial celebrations. 
The Bayville Museum’s 1993 and 1994 
exhibition season was a showing of his 
fire paintings and his sculptures—The 
Earth, Only, Endures, Part 1 and Part 
2. He received a Special Opportunity 
Stipend in 1993 and individual artist 
grants in 1994 and 1995 from the NY 
Foundation for the Arts.

His epic sculpture Satan Pensieroso 
aka Paradise Lost is best known today 
as SUNY Oneonta’s John Milton 
Memorial. Mirabella finished the model 
in 1997, but no Virginia art center 
would exhibit a sculpture of Satan and 
the serpent dominating Eve. In Autumn 
2000 this controversial piece found a 
home at the upstate NY college campus. 
Since then he has made Sojourner Truth, 
a bronze maquette for a proposed 
memorial to the preacher. 

Steve spent his formative years and 
early adult life in Bayville, Long Island, 
where he became an accomplished 
musician and artist. As a musician, 
he played blues guitar and rhythm 
guitar professionally at nightclubs and 
concerts. As an artist, he created unique 
chamois leather fire-paintings, taught 
classes at community arts centers, and 
received fellowships from the New York 

Foundation for the Arts. As a sculptor, 
he created formidable bronze figures 
that are found in homes and museums 
throughout the Northeast, including the 
National Museum of American History.

In 1994, Steve and his wife Sigrid 
moved from Long Island to a former 
farmhouse “Misfit Acres” in rural 
Amherst County, where they adopted 
a succession of injured and abused 
animals, and Steve began his second 
“career” as writer, historian, and 
teacher. As a respected art critic, he 
wrote reviews, encyclopedia entries, and 
articles for a number of journals and 
periodicals. He also wrote a textbook 
on medieval history, and won prizes 

Prayers
© Stephen Mirabella

Who will recognize
When prayers return
Like butterflies
Tired after long migrations from vast 

distances,
Circling the hilltops
Looking for trees to cling to,
Finding only naked slopes without 

landmarks
And the prayerless
Who sit, eyes closed,
Facing the direction of dawn
At sundown

—Prayers of martyrs, witness to 
blind truth

Prayers of exiles in desolation
Prayers of power, astonished by 

mercy
Prayers of shame, seeking solace
Prayers of rage, thirsting for peace
Unspeakable prayers of thanks 

amid annihilation
Prayers of love prayers of hope 

prayers of yearning
Anguish doubt sacrifice desire
All of the prayers at last
Returning—

In our solitude and our disbelief,
Will we recognize the fragile prayers 

when they return
And will they know they are home

© 2007 by Stephen Mirabella Collections
•The Smithsonian Institution, 

National Museum of American 
History

•The State University of New York 
at Oneonta

•The Sylvester Stallone Collection
•The American Numismatic Society
•The American Numismatic 

Association Museum

National Exhibitions
•Allied Artists of America
•National Arts Club
•National Sculpture Society
•Salmagundi Club
•Hudson Valley Art Association

Captured, by Steve Mirabella
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for fiction and poetry. In 2004, he was 
elected Visiting Scholar of Medieval and 
Renaissance History at the American 
Academy in Rome. As an educator, 
he became one of the most popular 
teachers at James River Day School 
in Lynchburg and St. Anne’s-Belfield 
School, in Charlottesville, where he 
was the recipient of the Middle School 
Teaching Award.

In 2003 he lectured to the Friends 
of the Library on Lee Lawrie (1877-
1963)Sculptor of Ideas. Collaborator with 
Bertram Grosvenor Goodhue. Bertam 
Grosvenor Goodhue was a partner in 
the architecture firm of Ralph Adams 
Cram, the architect for Sweet Briar 

College. Lee Lawrie modeled the figure 
sculpture for every important building 
designed by Goodhue including the 
West Point Chapel and St. Thomas 
Church on Fifth Avenue in NYC. 
His work includes the details on the 
Nebraska State Capitol building in 
Lincoln, Nebraska and some of the 
architectural sculpture. The free-
standing bronze Atlas (installed 1937) 
at New York City’s Rockefeller Center is 
his most prominent work.

Darrell Laurant, columnist for the 
Lynchburg’s News and Advance wrote 
that “Steve Mirabella was, hands down 
the most talented person I’ve ever 
known.” (June 19, 2008).

Stephen Mirabella Award
At the spring Friends of the Library meeting, John Jaffe proposed that the Friends create a Library Student Assistant 

award in memory of Stephen Mirabella. Mr. Jaffe remarked that Stephen Mirabella “was a friend of the library and a 

lover of books. He constantly connected with students and always served as a committed advocate for libraries as a 

key element in a free society. His stories about the impact of libraries on his life and his joy in sharing them with others 

characterized many of his interactions. His early death from cancer while Chair of the Sweet Briar College Friends of the 

Library was a great loss. I request that the Friends of the Library consider establishing the Stephen Mirabella Award to 

be given to the library student assistant who best represents the library and is active on campus in encouraging students 

to use the library. The award recipient would be selected annually and would receive an $100 honorarium. Stephen was 

so well liked by all of us here in the library, the Friends and many of the faculty here on campus. He radiated the love of 

books, knowledge and the arts. I can’t think of anything else that would please him more than to know he is encouraging 

students to grow and question and learn.”

Drenched In Rain
© Steve Mirabella

Wide eyed
Drenched in darkness
Soaked by rain
I feel your heartbeat pulse  

of night
Falling
Tree frogs bull frogs
Drum beats on the roof,
Across five thousand miles
I hear your coursing blood
Calling
High in my soft palate,  

suddenly dry
I taste the copper flavor of you
The smell of musk
A light touch across fine hairs
A breeze through moist leaves
All of these
Water drops like memories
Now
I
feel
you
here
inside

“In fifth grade, you changed my life. In 
fact, I am certain that if it weren’t for you, 
I wouldn’t be a creative writing major, I 
wouldn’t be writing a book, and I wouldn’t 
have made it through middle school alive. 
You are one of the few people I can say truly 
changed me in a real, tangible way, and for 
that I am grateful beyond belief.”

—a former student
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I cannot say exactly why I love 
books. I relish the way both old 
bindings and fresh ink smell. My 
eyes delight in the way that light 

catches the gold of their spines and the 
colors of their pages. I enjoy the texture 
of their worn leather covers and creamy 
expanses on my fingertips, so familiar 
yet wholly foreign and specific to each 
volume. I love the written word, even if 
I cannot read the language in which it 
is transcribed, the twinning and tangled 
beauty of the text beguiles the eye 
with the secrets that it holds. I love the 
sound that my nails make when turning 
pages and I wince when I hear one 

crack or tear in the binding. If pressed 
for a single thing that motivates my 
love, though they all contribute to my 
devotion, no one thing commands it. 
There a complexity to this relationship, 
a seduction that only books can offer. 
That seduction is most manifest for 
me in historic books and illuminated 
manuscripts, and I do little to resist it.

I have been fortunate in that I have 
always had books around me; growing 
up I cannot recall a time when I was 
without access to books on any subject I 
wanted to study. They are still in almost 
every room of my house, overflowing 
the many bookcases and in piles on the 

floor. The deluge of books continues 
in my dorm room, spilling over the 
bounds of the space I allow them, 
creating visual disorder that if were 
anything else I would not allow. While I 
do not remember the first book I read, 
I do remember the first book I was 
mesmerized by. I had enjoyed others 
before it but none so much as this one. 
It was also the book, that I now realize, 
that started my love of manuscripts and 
inspired my honors project. 

It started like all of my other trips 
to the downtown museum. I had to 
dress up, stand up straight, and promise 
not to run down the echoing marble 

Objects of Desire:  
My Love Story
First Place Winner: Sarah Strapp ’10 

Nicole BasBanes  ’04 Book collectiNg coNtest
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hallways, but what I would see that day 
would have an indelible affect on me, 
that the other trips may have hinted at 
but none could replicate. My mother, 
grandmother, and I went to see an 
exhibit in Columbus, Ohio one snowy 
January. It was a show of manuscripts 
that had been stolen from the collection 
by a museum employee, who like me 
had become seduced by their beauty, 
and upon their return the books were 
put on public display. I remember being 
mad at the man and not understanding 
how someone could be so selfish. The 
books were mostly Bibles, Psalters, and 
Books of Hours, but I did not know 
that then. All I knew was that I liked 
them; for some inexpressible reason 500 
year old books resonated with my very 
young self who was hardly tall enough 
to see them in their cases. 

In high school, I started to focus on 
an arts-centered academic track, reading 
any book that I could find; I tore 
through the section of the small school 
library by my sophomore year. That 
is when I started to collect volumes 
in earnest, receiving many books as 
gifts from my parents and relatives on 
birthdays and other occasions. The first 
academic text I received as a gift was 
the small and plain covered The Story of 
Art by E.H. Gombrich. It is still one 
of my favorites. When my parents saw 
how fast I devoured it, I received more 
art survey books, I still use them and 
you will see them as the foundation 
of my bibliography for this reason. I 
also chose to include the large survey 
books because they are beautifully made 
books. Despite the beauty of my survey 
books I still had a latent passion for 
older books and manuscripts. 

My studies here at Sweet Briar 
have afforded me the opportunity 
that I desired; while not a conscious 
indulgence until this point, I have taken 
classes in bookmaking, and when given 
the choice, I seem to float back to the 
topic of language in art, manuscripts, 
and books as if it is engrained within 
me.

My family, as was mentioned, has 
a predisposition to collect things—
especially books. While my own 
collection is small thus far compared to 
others, when my matrilineal grandfather 
passed away his books and items were 
distributed by my grandmother. My 
grandmother knew that I have long 

coveted the oldest books that had 
belonged to my grandfather; some 
of these volumes also appear on my 
bibliography. She kept these fragile 
volumes hidden in a cupboard in the 
guest bedroom away from light and the 
dirty hands of small children. She knew 
that if given the chance I would “find” 
the key and spend afternoons reading 
them and looking at the pictures when 
I could not read the words—things 
that she would not let my cousins do. 
In her downsizing she chose to bestow 
the “forbidden” books to me. When 
she did this, she told me about the 
books and where they had come from 
with a twinkle in her eye. I realized 
that the books in my possession will 
never belong to just me. Just as my 
grandfather was, I am merely their 
custodian until they are bestowed once 
again. That is how I see my collection, 
as a trust of sorts, I am meant to 
protect the books and manuscripts 
for future generations of devotees to 
become enamored by their enticing and 
encompassing sensual temptation. 

In the future, I hope to expand this 
collection to include other beautiful first 
editions and facsimiles of no particular 
topic or era. As I have stated I do 
not need to be able to read a book to 
enjoy it. I would also like to procure 
works about manuscript production 
and materials. I have been lusting after 
books by A. P. Laurie however I have 
yet to find them in a suitable edition 
or condition. Also some beautiful 
facsimiles of full biblical texts and 
Korans have been produced; I do not 
have either of those in my collection yet 
so I would like to add volumes of this 
type. 

In conclusion, I would like to give 
an example of someone who loved 
books too much, if that is possible. One 
of the books he commissioned is on 
the bibliography. His name was Jean, 
Duke of Berry, he lived at the Court of 
France, and he loved books so much 
so that upon his death his family did 
not have enough money to cover the 
cost of his funeral as he had spent all 
of the money on books and art during 
his lifetime. Perhaps I do not love 
books that much but my relationship 
with them is as rich as the volumes he 
commissioned and as complicated as the 
will and estates that he left behind. 

art survey Texts:
1) Gombrich, E.H. The Story of Art-Sixteenth 

Edition, Phaidon Press Inc., New York, 1995 
This is the first formal academic text about art 
history that I ever received. It is not beautiful 
or rare but rather plain and small, however it is 
one of the reference books that I use the most 
often, I like the way that it is written and how 
when it was updated the author included Greco-
Roman art that was found recently that it did not 
originally cover. 

2) Janson, Anthony F. The History of Art-revised 
6th edition, Henry N. Abrams Inc., New York 
2004 
Besides being the most complete survey book 
that I own, this book was the first major 
book that I collected. This book is in itself a 
thing of beauty. The image reproductions are 
exquisite and of perfect color and quality as 
are the binding and the box that it is meant to 
be stored.  

Material Reference Texts:
3) Alexander, Jonathan J.G. Medieval Illuminators 

and their Methods of Work, Yale University 
Press, New Haven, 1992 
I use this text not only to see a modern 
translation of many processes that I am 
studying but as a citation reference. That is 
to say the author has helpfully organized the 
works he referenced so that they are easy to 
locate and use. 

4)Delamare, Guineau with Francois, Bernard. 
Colors: The Story of Dyes and Pigments, H.N. 
Abrams, New York, 2000

5) Finlay, Victoria. Color: a Natural History of the 
Palette, Ballantine Books, New York, 2002

6) Hamel, Christopher De. A History of 
Illuminated Manuscripts, Phaidon Press Inc., 
New York, 1994 

Facsimiles and Companion Texts:
7) Various and unknown authors over a possible 

span of centuries. Sarajevo Haggadah, 
Levenger Press, 2008 
The Haggadah is the story of exodus that all 
Jewish families pass on from one generation 
to the next, it is the text used to tell the story 
of Passover as well as the exile. This particular 
volume was the subject of the popular book 
People of the Book Written by Geraldine 
Brooks. It is especially remarkable because 
it contains many beautiful Christian style 
illuminations that accompany the text. These 
figural representations were though to have 
been strictly banned by Jewish laws and not 
included in Hebrew texts. 
*Note: Text on the first page “This exclusive 
facsimile edition of the Sarajevo Haggadah 
has been created with the authority of the 
National Museum, Sarajevo, custodian of the 
original illuminated manuscript. This is one of 
a special numbered, limited edition of 2,249 
copies printed in 2008. Number 310”

8) Master of Mary of Burgundy. Book of Hours for 
Engelbert of Nassau, George Braziller, New 
York, 1970 
Used by Catholic Christians, Books of Hours 
were used to mark time throughout the day 
and the prayers that should accompany those 
hours. This little volume was intended for 
personal use and would not have been seen 
by many people. This exclusivity limited 

PaRTial BiBliogRaPhy
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the people that ever got to see the brilliantly 
decorated and written pages of the book. 
However because of the small size it would have 
been carried on the person of the owner at almost 
all times. 

9) Limbourg Brothers. Trés Riches Heures of Jean, 
Duke of Berry, George Braziller, New York, 1969 
This is the work mentioned in the essay that was 
commissioned by the man who possibly loved 
books too much. It is an odd book, it contains 
not only the hours but also the zodiac and 
selected popular Christian stories. It is the most 
elaborate text in my collection, while a facsimile 
the reproduction allows for the viewer to see the 
quality of the artist’s work. 

10) Dückers, Rob with Roelofs, Pieter. The Limbourg 
Brothers: Nijmegen Masters at the French Court 
1400-1416, Ludion, Nijmegen, 2005 
This is a beautiful full color survey book of 
all known works completed by the Limbourg 
brothers accompanied by all known provenance, 
current locations, materials, sizes and any other 
information pertaining to the works. It is a 
most useful companion text not only to works 
completed by these brothers but others of the 
same era and as a social commentary of the 
French Court at this time in history. 

11) William Shakespeare. Norton Facsimile Folio of 
the Complete Works of Shakespeare, W.W. Norton, 
New York, 1968* 
*republished not as typed text but from 
photographs of the original volume (published 
1623) complete with notations that accompanied 
that text. First complete reprinted edition since 
original pressing.  

historical First editions  
and original Documents:
12) Durant, William. The Story of Civilization, Payot 

Publishers, Paris, 1954 (English translation from 
the French)  
Complete ten volume set with all illustrations 
present in the volumes, first edition translated 
into English. Gift from my grandmother who 
with her husband bought the complete set during 
the year of original publication, all bindings are 
original and enact. The text is one of the first and 
best encyclopedic histories of the world still in use 
by scholars to this day. 

13) Fray Francisco Canes. Gospel Pages in Arabic with 
Sundays and Feast Days, Damascus, 1758 
Copied pages of the Arabic translation of the 
Gospels, Fray Francisco Canes is the known 
copyist, he was a Spanish monk living in a 
Franciscan order in Damascus. His original 
text was 111 pages; I have possession of pages 

numbered 49-51. Graphic and yet fluid use of 
line forms the black Arabic text in addition to 
beautiful vegetal designs in red ink. These pages 
were bought by my grandparents at an auction in 
New York. 

14) Unknown. Brehms Thierleben, Leipzig, 1883 
Complete ten volume set, First edition with hand 
colored plates and original bindings. These were 
some of the “forbidden books” mentioned in 
the essay that my grandmother kept locked away, 
now that I am older I understand why. The books 
originally belonged to Gertrude Linnenbrüge 
who escaped from Hitler’s Germany. She could 
only take a small trunk with her when she fled 
and in it she put her family’s silver and books that 
she could not bring herself to leave behind. She 
ended up working in Athens, Ohio as a children’s 
librarian. She met my grandmother working for 
the Ohio Literacy Council. Upon her death; 
she gave most of the silver and books to my 
grandmother and mother. The books passed to 
me and the silver went to my mother, but both 
are still very much seen as a set. The books are a 
sort of natural history and animal identification 
guide, as I cannot read old German I cannot be 
sure but that is what the plates seem to indicate. 
It is possible that this was the book that got me 
interested in historical fonts and typesets. No 
marks in the margins and pristine color plates. 

15) Unknown. Neerlands Indieland en Blok, 
Geschiedenis, en Destour, Bediur, en Samenleoing, 
Amsterdam, 1913 
Two volume set with all hand colored plates 
and bindings still intact, original owner’s initials 
stamped on the front end pages. Russell Philips 
Rose was a geological expert that worked for oil 
exploration companies in the 1900’s-1920’s. He 
sailed world and brought back many treasures and 
books, most of which his descendants still have. 
These are botanical and animal guides for the 
Dutch Indies and have some of the most precise 
illustrations that I have seen, the colors still glow.  

historical Bibles and Religious Texts: 
16) Presbyterian Book of Common Worship, c. 1932, 

publisher unknown, thought origin is Pittsburg  
Original leather binding, cover stamped in gold 
“R.P. Herrold” who was my maternal great-
grandfather, who served on many committees 
and was a deacon. This book is a record of the 
historical ideas of the Presbyterian Church. I 
acquired this volume from the genealogical 
research that my grandfather, also R.P. Herrold, 
Jr., completed.

17) Psalms, c.1900, Published by the Pittsburg 
United Press, approved by the Presbyterian Board 
of Publishing

18) Bible, c. 1860, unknown city of origin  
“Mother’s Bible” is written in the hand of my 
great grandmother or her mother (according to 
people who knew them) on the brown paper that 
this book was found wrapped in. It is thought 
that this volume, which still has it’s tooled leather 
and gold embossed binding, belonged to my 
grandfather’s matrilineal line. 

19) Bible, c. 1892, unknown city of origin  
“Family Bible” written on the inside of the front 
cover in an unknown hand, I found it in Ohio. 
Thought to have belonged to Margaret Lane 
due to the family tree on the first pages, Mrs. 
Lane was married to the man who acted as John 
Glenn’s childhood physician. The volume is not 
pristine but the original covers are still intact, it 
needs rebinding however most gold embossing is 
still visible. 

20) Bible, c. 1936, King James Translation, unknown 
city of origin 
This volume belonged to my matrilineal 
grandmother. Written inside the front cover is 
“To Marcia from Anna, Christmas 1936” also 
a purple crochet cross is still with the book, 
thought to be original. Marcia is my grandmother 
and Anna was her matrilineal grandmother.  

21) comp Father Lasance. The Sunday Missal, 
Benziger Brothers (Printers to the Apostolic See) 
1935 
This little volume belonged to my paternal 
grandfather, though I do not think it was 
originally his as there are many names and notes 
in his and other’s hand inside the front cover 
with accompanying dates. I believe that this was a 
pocket text that these men came into contact with 
during the Korean War. It seems to have been 
passed through the group as each of the owners 
died. 

other Texts of interest:
22) Bible, compiled 2000, Lon Heart Limited for 

Thunder Bay Press, 1st edition.  
A beautiful compiled facsimile of different 
parts of illuminated bibles in the collection of 
the Metropolitan Museum, New York bound 
together as one. Think of it as a “greatest hits” 
version of all of the illuminations. Beautifully 
bound and tooled.

23) Fink, Sam. Inscribed, Exodus, Welcome Books, 
New York, 2007 
An interesting book that I first saw at the school’s 
library and fell in love with. A large format telling 
of the story of Exodus in Hebrew and English via 
exquisitely water colored pages.
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I am sitting in my room staring 
into a yellow suitcase filled to the 
bursting with seeds. These are 
not perhaps the seeds that most 

people think of; tiny, dried husks filled 
with the stuff of life. These seeds have 
pages! They are my most prized books; 
books that have literally and figuratively 
opened the door to a whole new 
kingdom for me. Usually, this analogy 
is used to describe books in the fiction 
genera, but I have found that it is just 
as applicable to non-fiction and even to 
the reference works that make up the 
bulk of my collection. All of the books 
arrayed before me in my suitcase are 
in some fashion, related to plants. To 
the casual observer, they are presently 
little more than an untidy pile of worn 
covers. One of the books that look the 
most battered is the book that started 
it all.

Night has always been an uneasy 
time for me, especially when I travel. 
Lying in an unfamiliar bed, listening 
to the creaking and groaning of an 
unfamiliar house, I often find myself 
turning to books to ease me to sleep. 
Of course, when I pack, I tend to pack 
too few of my own books and must seek 
out new material. On one otherwise 
unmemorable trip to my aunt’s house 
when I was in the third grade, I slid 
noiselessly out of my bed, drawn out 
to the bookshelf on the landing. I 
tiptoed out of my room across the 
barren expanse of new white carpet to 
stand in front of it. I slid book after 
book in and out of place, bringing their 
titles out where I could read them in 
the dim light. After countless mystery 
novels, which failed to capture my 
attention, had been slid back into place 
with resounding thuds, the spine of 
something new came under my finger. 
The Indoor Gardener’s Companion by 
Dr. Dennis B. McConnell was not the 
sort of book that would normally have 
tempted me and I will not pretend that 
it wasn’t with some reluctance that I 
folded it under my arm and headed back 
to my bed. I began flipping through it 

with annoyance, looking through the 
color pictures that were still a relatively 
expensive feature when the book was 
published. I started to slow down. 
I spent more time looking at each 
picture, read the name of each plant 
represented. Within about five minutes, 
I was reading the cultural information. 
Within ten, I was determining what 
plants would be suited to the growing 
conditions in my house. I was hooked.

When my aunt gave the book to 
me in the morning, it was in pristine 
condition. It now sits before me a 
battered, beaten book. The dust cover is 
long gone and the coarse cloth binding 
has worn away from the corners, 
revealing the cardboard beneath. It has 
been with me to elementary and middle 
school and to at least three different 
day care and after school programs. It 
guided me through the growing of my 
first few houseplants. Within a year of 
my discovering the book, I was advising 
others on how to care for their own 
houseplants. Eventually, other books 
began to trickle onto my shelf.

I suppose I collect books like my 
mother and grandmother collect 
plants for their gardens. Some plants 
are given to them by friends, others 
volunteer themselves, then there are 
the secondhand and homegrown plants 
bought cheaply from hobbyists, and a 
very select few that are purchased new 
and pristine from catalogues and retail 
nurseries. A good number of my early 
books were gifts. 
These were 
mainly 
secondhand 
books that 
were at 

one time as well loved as my copy of The 
Indoor Gardener’s Companion. Books 
on Tillandsia and ferns joined growing 
stacks of gardeners’ encyclopedias and 
fifty year old yearbooks of agriculture. 
New books also began to work their 
way in, increasing my knowledge of 
everything from propagation techniques 
to medicinal herbs. I started looking 
at used book sales. My favorite was 
the annual staff book sale at the 
Smithsonian 
Institution 
National 

Gardening
Second Place Winner: Laura Dietrich’12 

Nicole BasBanes  ’04 Book collectiNg coNtest

I began flipping through 
it with annoyance, 
looking through the color 
pictures that were still 
a relatively expensive 
feature when the book 
was published. I started 
to slow down. I spent 
more time looking at 
each picture, read the 
name of each plant 
represented. Within 
about five minutes, I 
was reading the cultural 
information. Within ten, 
I was determining what 
plants would be suited to 
the growing conditions in 
my house. I was hooked.
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Museum of Natural History where 
my mother worked. One year, I found 
three battered field guides to woodland 
flowers, wild flowers, and garden flowers 
and a book on bonsai. I walked through 
the woods behind my house for months 
searching for dogstooth violets, may 
apples, and jack-in-the-pulpits to look 
at and pine saplings to train into bonsai. 
My collection continued to grow like 
this for a number of years. Every new 
book revealed another facet of the 
plant kingdom; I didn’t feel the need 
to choose a specific focus for my hobby. 
My book collection, however, proved 
to be more like a garden than I had 
realized. I can’t remember what my 
first orchid book was or how I got it, 
but before I knew what was happening, 
I had joined two orchid societies, one 
of them being the American Orchid 
Society, and surrounded myself with a 
plethora of orchid books. Yet, to talk 
only of my books would be like looking 
at an oak tree in the field; only half of 
the tree is visible, the roots spread as 
wide as the branches. Through orchids 
I discovered that just as my library is a 
garden, a garden is also a library.

A greenhouse seems an unlikely 
library. Yet, among gardens, it is 
perhaps the best library of all. It 
doesn’t matter whether it is a hobby 
greenhouse, research greenhouse, or 
commercial greenhouse; at its heart, it 
is still someone’s library. It was a cold, 
cloudy day when I made my first trip 
to Kensington Orchids. I watched an 
imposing, ancient glasshouse loom 
out of the drizzle outside my window 
as my mother eased the car up the 
gravelly driveway. The glass was dingy 
and nearly opaque from decades of 
coatings to regulate the sunlight, giving 
it a somewhat sinister appearance. The 
first room we entered was a small, 
dark concrete bunker where Mr. 
Merritt Huntington, the owner of the 
greenhouse, was sitting behind his 
cash register. In orchid circles, he is 
something of a legend. The American 
Orchid Society even named an annual 
award in his honor for his many years of 
service to the hobby. The greenhouse 
was a reflection of him and to this day 
I have never seen another like it. We 
walked in just as he was explaining 
which of his greenhouses were open 

to another group of customers. We 
followed them to the back of the room, 
past two huge black iron boilers. Light 
poured in through the glass doors, 
which lead into the greenhouses. I 
opened the first of these and gasped. 
This was the showcase greenhouse, 
the one where Mr. Huntington put a 
choice selection of blooming orchids. 
Tall Phalaenopsis orchids nodded 
their spikes in the breeze created by 
the ventilation fans. Vandas and other 
basketed orchids were hung low over 
the aisles in an effort to make use of 
every available inch of space. Boston 
ferns had taken over the moist, dark 
gravel floor below the crowded 
benches. Everywhere I looked there 
was something spectacular to catch 
my eye and this was only one of many 
greenhouses. At once, I started down 
the main aisle as fast as I could walk. I 
wanted to see everything. 

Not halfway down the aisle, I was 
startled when I felt something grab 
me and I practically skidded to a stop 
just in time to save the particularly nice 
Vanda that had become entangled in my 
hair from being ripped from its hanger. 
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I went cold when I realized how 
close I’d come to ruining one of Mr. 
Huntington’s orchids. It would have 
been like tearing a page out of a rare 
book. I could tell from the condition 
of every one of his orchids that he 
loved them all equally; every orchid had 
perfectly colored green leaves, plump 
psuedobulbs, and healthy roots covered 
with pristine white vellum. Even though 
they had price stickers on them, they 
were not simply merchandise to him. 
He had bred most of them, waited years 
for their first blooms, kept them free 
of pests and disease; by selling them he 
was mostly sharing them. I purchased 
two seedlings from him on that visit; 
Oncidium Sharry Baby ‘sweet fragrance’ 
and Laeliocattleya ‘dodo’s fantasy.’ 
When the latter became infected with 
a strange insect that I could not find 
in any of my many orchid books, I 
came back to Mr. Huntington for 
advice. I feared the worst; that either 
he wouldn’t want to share whatever 
secret was required to kill the bugs or 
that it would be too difficult for me to 
execute. He patiently listened to my 
description and gave me a diagnosis 
and treatment plan on the spot; I was 
to take the plant and scrub off the scale 
insects that had infected it with alcohol 
on a cotton swab. It was some of the 
best advice I’ve ever been given in 
regard to plants, as it is simple and will 
work on nearly anything as long as you 
have the patience.

I hope that someday, my book 
collection and I will be like Mr. 
Huntington and his greenhouses. I 
want to use my books to help others 
who share my interest in plants. I can’t 
count the number of times people have 
told me that they’d love to try to grow 
houseplants, particularly orchids, but 
they are concerned that it will be too 
difficult and that they’ll kill off whatever 
they try to grow. My response to their 
concern is that if they have enough 
patience and do a little research, they 
will find at least one plant somewhere 
that they will actually have to work to 
kill. I will continue to collect books 
partially to glean information from 
them myself and partially in the hopes 
that, maybe, one day, someone else 
will get restless and go looking for 
something fresh to read.

BiBliogRaPhy
American Orchid Society 2002-2004 Orchid Source 

Directory. Delray Beach, FL: American Orchid 
Society, 2002. 
This was one of the publications that was sent to 
me when I became a member of the American 
Orchid Society. It is a directory of various orchid 
related businesses. I used it to find Kensington 
Orchids, which is sadly no longer in operation. I 
also turned to it for assistance when I was looking 
for a local orchid society to join. In the end, I 
found the Hollin Hills Orchid Society and was 
an active member for one year. It also contains 
a guide to various awards that are given by the 
American Orchid Society.

Batchelor, Stephen. American Orchid Society Guide: 
Your First Orchid. Delray Beach, FL: American 
Orchid Society, 2001. 
I also received this book when I became a 
member of the American Orchid Society. I highly 
recommend it for anyone who is interested in 
attempting to grow orchids, as it is indeed a 
good introduction to orchid care. I like that it 
is concise and compact. I often use it as a quick 
reference. It was illustrated by Charles Marden 
Fitch, a well-known orchid photographer and the 
author of another of my books.

Everett, T.H. A Guide to Garden Flowers. Racine, WI: 
Whitman Publishing, 1955.

Everett, T.H. A Guide to Wild Flowers Field Flowers. 
Racine, WI: Whitman Publishing, 1955.

Everett, T.H. A Guide to Wild Flowers Woodland 
Flowers. Racine, WI: Whitman Publishing, 1955. 
This is one of my favorite guidebooks. It 
helped me discover a whole new world in the 
undergrowth of the woods behind my house. I 
used it to identify trout lilies and spring beauties. 
I also learned about native orchids for the first 
time from this book.

Everett, T.H. New Illustrated Encyclopedia of Gardening 
Unabridged. New York: Greenstone Press.

Fitch, Charles Marden. The Complete Book of 
Houseplants. New York: Hawthorn Books, 1972.

Gupton, Oscar W., and Fred C. Swope. Wild Orchids 
of the Middle Atlantic States. Knoxville, TN: The 
University of Tennessee Press, 1986.

Heriteau, Jaqueline. Houseplants a Guide to the 
50 Best for Gift-giving and Decorating. Family 
Circle Bonus, nd.

Johnson, Sue, and Cheryl Evans. Starting Gardening. 
London: Usborne Publishing Ltd., 1996.

la Croix, Isobyl. Orchid Basics. New York: Sterling 
Publishing Co., 2000. 

Lawrence, Eleanor, and Cecilia Fitzsimons. An 
Instant Guide to Trees. New York: Gramercy 
Books, 1999. 
This was one of the first plant books I owned. 
It came as a set of some sort. There were some 
little squares of wood that came with it that I 
have long since lost. This book traveled with me 
to daycare a few times so that I could identify the 
trees growing around the playground: locusts, 
mulberries, and maples.

Leroy-Terquem, Gerald, and Jean Parisot. Orchids 
Care and Cultivation. London: Cassell & Co., 
1993. 
Soon after this book came into my possession, 
I used it for a book report in my seventh grade 
English class. I found that, as I was giving my 
report, I had to spend most of my time explaining 
orchid cultivation and not the book itself. I 
spent nearly fifteen minutes explaining Meristem 
cloning at one point. When I was finished, I 
looked around the room to discover that most of 
the class had fallen asleep.

McConnell, Dennis. The Indoor Gardener’s 
Companion. New York: Van Nostrand Reinhold 
Company, 1978.  
This is what I consider to be the first book in 
my collection despite the fact that it is not first 
chronologically. This is because it is the book that 
actually got me interested in gardening and plants 
in general. It remains my favorite general-purpose 
guide to houseplants and their care even though I 
have acquired others. I like the way it is illustrated 
and it is formatted the best of all of my plant 
related books.

Miracle-Gro Complete Guide to Orchids. Des Moines, 
IA: Meredith Books, 2008.

Orchids Flowers of Romance and Mystery. New York: 
Harry N. Abrams Inc., 1975. 
This is easily the best illustrated of all of my 
books. The pictures in it are simply stunning. 
This is despite the muted color palate and 
somewhat grainy printing technique typical of 
books and pictures of its time period. I love that 
there are a lot of black and white pictures in 
this book. They show off the form and texture 
of the orchids better than color pictures do. In 
general, it is uncommon to find black and white 
illustrations in more recently published orchid 
books, which is a real shame.

Parsons, Frances Theodora. How to Know the Ferns. 
New York: Dover Publications, 1961.

Pessey, Christian, and Remy Samson. Bosai Basics. 
New York: Sterling Publishing Company, 1992. 
This is my favorite bonsai book. I remember 
being inspired by it to go out and look in the 
woods behind my house for tree saplings suitable 
for bonsai training. On one snowy day, as I was 
searching, I found a white pine sapling growing 
on an eroded riverbank. It was twisted into a 
beautiful form and I was sorely tempted to take 
it, but I didn’t. I decided, instead, to leave it so 
that others could enjoy its beauty.

Reader’s Digest Success with Houseplants. Pleasantville, 
New York: The Reader’s Digest Association, 
1979.

Rittershausen, Wilma, and Brian Rittershausen. 
Orchids the Complete Grower’s Guide. 
Woodbridge, England: Garden Art Press, 2001.

Skalicka, Anna, and Rudolf Subik. The Illustrated 
Encyclopedia of Houseplants. Secaucus, NJ: 
Chartwell Books Inc., 1988. 

Tomlinson, Harry. 101 Essential Tips Bonsai. New 
York: DK Publishing, 1996.

Toogood, Alan. American Horticultural Society Plant 
Propagation. New York: DK Publishing Inc., 
1999. 
Plant propagation is one of the most fascinating 
subjects I have studied. When I got this 
book, I used it to learn how to air-layer my 
grandmother’s umbrella plant. Air layering is a 
process used to propagate woody plants. The 
process took several months of waiting, but the 
product is still alive and is sitting in my basement.

United States. United States Department of 
Agriculture.Plant Diseases the Yearbook of 
Agriculture 1953. Washington D.C: The United 
States Government Printing Office, 1953. 
This was one of the books that came into my 
collection early on. My parents gave it to me as a 
gift because I wanted to be a farmer when I grew 
up. I used it on several occasions to try to figure 
out what was wrong with my plants. It is a better 
resource for viruses and bacterial rot and the 
like than it is for pests but there is some useful 
information on pests and pesticides. 

Walls, Ian. The Complete Book of the Greenhouse. 
London: Cassell, 2001.
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Art History Professor Christopher Witcombe presented a 
talk to the Friends at the spring meeting on his new book, 
Print Publishing in Sixteenth-Century Rome: Growth and 
Expansion, Rivalry and Murder. It gives readers an overview 
of the business, personalities, artwork and scandals in the 
16th Century Roman print world. Published in 2008 by 
Harvey Miller Publishers, the 469-page book contains more 
than 300 illustrations. It is the result of nearly two decades 
of research that took Witcombe to archives, libraries and 
museums across the United States and Europe, including 
six months spent in the Vatican’s secret archives. In his 
presentation he outlined the rise of the print industry in 

Rome and how the fierce competition may have been the cause of a murder of 
the engraver Gerolamo da Modena, whose drowned body was found in the Tiber 
River. Dr. Witcombe’s original slides gave the Friends a tour of 16th Century 
Rome. The International Fine Print Dealers Association recently announced that 
Witcombe’s books won the 2009 IFPDA Book Award for outstanding research and 
scholarship and the discussion of new ideas in the field of fine prints.

Witcombe talks of Roman Rivalry and Murder

Golf Tournament  
Raises Awareness for 
United Way
Sweet Briar’s Fundamentals of Business Management Lab 
hosted a We Putt United Miniature Golf Tournament 
in November to raise awareness for the United Way of 
Central Virginia.

Sweet Briar faculty and staff were invited to participate 
by playing in teams or individually or by designing a hole 
for the course. The course included buildings on the 
Upper Quad.

Director of Libraries and Academic Computing, 
John Jaffe  putts for We Putt United Miniature Golf Tour-
nament at Sweet Briar. Jaffe received the Best-dressed 
Golfer award.

10
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Exam Week 
at the Library

For two weeks and weekends during final exams, the library never closes. This 
provides students with a 24/7 sanctuary for studying and exam taking. A student 
or a group of students occupy every table, chair, nook and cranny in the library. 

The staff tiptoes around the students and everyone is instructed not to touch any-
thing on a student’s study area including trash. With so little space for seating, 
students are creative in carving study places out of what was a hallway or exit. 
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art gallery Requests

A Companion to museum studies—Blackwell Pub. 
/ 2006

art history Requests

Perani, Judith 
The visual arts of Africa: gender, power, and life 
cycle rituals—Prentice Hall /1998 $78.00

Vogel, Susan Mullin 
Baule: African art, western eyes—Yale / 1997 
$83.99

Book of Beasts—David Brown / 2008 $199.00

Tadgell, Christopher 
Antiquity: origins, classicism and the new Rome—
Routledge / 2007 $99.00

Tadgell, Christopher 
Islam: from Medina to the Magreb and from the 
Indies to Istanbul—Routledge / 2008. $99.00

asian studies Requests

The Columbia anthology of modern Japanese 
literature; edited by J. Thomas Rimer and Van 
C. Gessel—Columbia University Press / 2007 
$87.50

Biology Requests

Kokko, Hanna 
Modeling for field biologists and other interesting 
people—Cambridge University Press / 2007 
$128.00

Groom Martha J 
Principles of conservation biology; 3rd edition—
Sinauer Assoc. / 2006 $97.95

Classics Requests

Morgan, Teresa 
Popular Morality in the Early roman Empire—
Cambridge / 2007 $105.00

The Virgilian tradition: the first fifteen hundred 
years—Yale University Press / 2008 $100.00

Clackson, James 
The Blackwell history of the Latin language—
Blackwell / 2007 $100.00

A companion to the Roman Republic; edited by 
Nathan Rosenstein—Blackwell  / 2006 $149.00

Oxford Readings in Catullus; edited by Juulia 
Haig Gaisser—Oxford University Press / 2007 
$85.00

english Requests

Donne, John 
The Variorum edition of the poetry of John Donne, 
Vol. 7.1: The holy sonnets; edited by Gary A. 
Stringer—Indiana U Press / 2005 $59.95

Haughton, Hugh 
The poetry of Derek Mahon / Oxford University 
Press / 2007 $75.00

Foster, John Wilson 
Irish novels, 1890-1940: new bearings in culture 
and fiction—Oxford University Press / 2008 
$110.00

Freeman, Nicholas 
Conceiving the city: London, literature and art 
1870-1914—Oxford University Press / 2007 
$110.00

environmental studies Requests

Katz, Peter 
The new urbanism: toward an architecture of 
community—McGraw-Hill / 1994 $59.95

history Requests

Biographical dictionary of Central and Eastern 
Europe in the twentieth century; edited by 
Wojciech Roszkowski and Jan Kofman—M.E. 
Sharpe / 2008 $290.00

European integration and the Cold War: Ostpolitik-
Westpolitik, 1965-1973; edited by N. Piers 
Ludlow—Rougledge / 2007 $124.00

Mastny, Vojtech 
The Warsaw Pact: an inside history, 
1955-1991—Routledge / 2006 $106.00

Philosophy Requests

Hegel, Georg Wilhelm Friedrich 
Lectures on the philosophy of religion—Oxford 
University Press / 2007 $160.00

Reference Requests

Encyclopedia of the Dead Sea Scrolls—Oxford / 
2008 $339.63

Brill’s new Pauly: encyclopaedia of the ancient 
world—vol. 14—Brill / 2008 $382.00

Religion Requests

Bokenkamp, Stephen R. 
Ancestors and anxiety: Daoism and the birth of 
rebirth in China—University of CA Press / 2007 
$49.95

Lightfoot, J. L. 
The Sibylline oracles.—Oxford / 2007 $265.00

Riding Requests

Classic Show Jumping: the De Nemethy Method: A 
Complete System for Training Today’s Horses and 
Riders by Bertaian De Nemethy —Doubleday / 
1988—USED COPY ONLY $150.00

sociology Requests

Kilminster, Richard 
Norbert Elias: post-philosophical sociology—
Routledge / 2007 $150.00

Giddens’ theory of structuration: a critical 
appreciation; edited by Christopher G.A. 
Bryant—Routledge / 1991 $91.00

s a M P l e s  F R o M  T h e  Fa l l  2 0 0 8  n e e D s  l i s T s



12 13

Friends of the Library
Spring 2009



14

Friends of the 
Library
Spring 2009



14 15

s a M P l e s  F Ro M  T h e  s P R i n g  2 0 0 9  n e e D s  l i s T s

art history Requests

Gillerman, Dorothy W. 
Gothic Sculpture in America, II. The Museums of the 
Midwest—Brepols Publishers—2001$232.00

Vikan, Gary 
Sacred Images and Sacred Power in Byzantium—
Ashgate Publishing / 200?  USED ONLY 
$180.00

Schaus, Margaret 
Women and Gender in Medieval Europe: an 
encyclopedia—Routledge / 2000 $194.04

Classical studies Requests

Eidinow, Esther 
Oracles, Curses, and Risk Among the Ancient 
Greeks—Oxford University Press / 2007 
$199.00

Rimell, Victoria 
Martial’s Rome: Empire and the Ideology of 
Epigram—Cambridge University Press /2007 
$99.00

english Requests

Ackroyd, Peter 
Thames: The Biography—N.A. Talese / 2008 
$40.00

german Requests

That Was the GDR— A History of the Other 
Germany (Das war die DDR, original title) 
—DEFA Film Library / 1993 $139.95

Counter-Images: GDR Underground Films 1983-
1989 (Gegenbilder—original title)—DEFA Film 
Library / 1989 $79.95

Kuhle Wampe, or Who Owns the World (Kuhle 
Wampe oder wem gehoert die Welt?, original 
title)—DEFA Film Library /1932 $199.95

Silent Country (Stilles Land, original title)—DEFA 
Film Library / 1998 (2 DVDs) $159.95

history Requests

Donahue, Charles 
Law, Marriage and Society in the Later Middle 
Ages—Cambridge University Press / 2009 
$140.00

Dean, Trevor 
Crime and Justice In Late Medieval Italy—
Cambridge University Press / 2007 $110.00

Roffe, David 
Decoding Doomesday—Boydell Press / 2007 
$95.00

Reference Requests

The Oxford International Encyclopedia of Legal 
History—Oxford University—Electronic 
Resource $750.00

Encyclopedia of Human Rights—Oxford 
University—Electronic Resource $495.00

The Oxford Encyclopedia of the Islamic World—
Oxford University—Electronic Resource 
$635.00

Encyclopedia of African American History 1896 
to the Present—Oxford University—Electronic 
Resource $495.00

The Grove Encyclopedia of Islamic Art and 
Architecture—Oxford University—Electronic 
Resource $325.00

sociology Requests

Correspondence Analysis in the Social Sciences: 
Recent Developments and Applications; edited 
by Michael J. Greenacre, and Jorg Blasius—
Academic Press / 1994 $122.00

Ann Whitley
The library lost a great friend in Ann Marshall Whitley this past year. A former 
Friends of the Library council member, she was a strong supporter of the library 
and knew of every piece of information in the college’s archives. At Sweet Briar, 
she was the founder and first curator of the Sweet Briar Museum.  She ran the 
museum for more than 26 years until her retirement in 2002 and was a frequent 
public speaker on the history of Sweet Briar College both locally and nationally.  She 
wrote a number of books about Sweet Briar during her tenure as museum director, 
including the ever-popular “Ghosts of Sweet Briar College.” In recognition of 
her many contributions to the college, she received the Sweet Briar Outstanding 
Alumna Award in 1981. One Halloween, she gave a wonderful presentation to the 
Friends on “The Ghost of Sweet Briar” in the old Book Store. Lights were dimmed, 
Friends feasted on Halloween cookies and Ann lit a single candle to begin her talk.
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New Display of  
Miniature Books  
in Library

The library added a new glass display to showcase its 
miniature book collection. The books are a gift from Caroline 
Casey McGhee Lindemann ’49 who is one of the nation’s 
leading collectors of miniature books. A past Chair of the 
Friends of the Library, Mrs. Lindemann donated 100 titles 
of best miniatures to Sweet Briar. She also donated 13,000 
miniature books the University of Virginia, her husband’s 
alma mater. The case was designed and built in Amherst.


